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A  J O U R N E Y  I N  I N D U S T R Y S C A P E



A Journey in Industryscape

3Giovanni Battista Piranesi, Campus Martius (left), 1762, and Carceri di Invenzione (right), 2nd ed. 1761

The archeological mask of Piranesi's Campo Marzio fools no one: this is an experimental design and the city, therefore, remains an unknown. 

Manfredo Tafuri, Architecture and Utopia, 1973



Lost Paradises?

William Wyld, Manchester from Kersal Moor, (1852), Courtesy of Royal Collection 
Trust/© Her Majesty Queen Elizabeth II, 2017

4Spada, M. (2018). Living Memory: The Construction of Mnemonic Landscape In Times Of Industrial Uncertainty – The Case Of Taranto, In Urban Futures 3, What About Landscape?.



Titanic and such fragile

5Spada, M. (2018). Industryscape, Rome: Aracne.



Dark Palettes

6Molinari C., & Spada, M. (2021). Gordon Cullen’s Serial Vision: A Cinematic Urban Theory. Forthcoming publication.



A N T O N I O N I ’ S  R E D  D E S E R T
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The Red Desert
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A Theory of Anti-Colours

9



Emotions and Production
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Fog, Smoke, Steam
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12Spada, M. (2018). Industryscape, Rome: Aracne.

“The colour is pretentious, quite unlike Antonioni usually, and the editing is subservient to the idea of colour. It could have been a superb
film, tremendously powerful, if only it had been in black-and-white. If The Red Desert had been in black-and-white, Antonioni wouldn't
have got high on pictorial aesthetics, he wouldn't have been so concerned with the pictorial side of the film, he wouldn't have shot those
beautiful landscapes, or Monica Vitti's red hair against the mists. He would have been concentrating on the action instead of making pretty
pictures. In my view the colour has killed the feeling of truth.”

Andrei Tarkovsky



Real as a dream
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Colours of True

14Spada, M. (2018). Industryscape, Rome: Aracne.
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C O N C L U S I O N S



Memory, Ruins and Nostalgia

Media boosting nostalgia: the use of “Victorian” and “Do you remember…?”

16Spada, M. (2020). Design Synthesis 2 – Component I – Building as Spatial Prototype – Creative Factories 



Industria delle Costruzioni

17Spada, M. (2018). Industria delle Costruzioni. 462.



Factories of Creativity

2019-2020 – Design Synthesis 2 – Component I - Projects by William King (top) and Lois Whitnell (down) 18
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